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(1). ^Ixlcfl^ W[ :-
1. ^ vjcMfol ̂ RchKH I 
2. 0ie1, mI"<11^10 01ci, Tf£^0|(?1, 31T^P|0 0lel I 

(2). ^ ^r?T^ :-
1. ^ERT^^ vdc^JH R10KH 1 
2. 3TFRT, Rh^MI, W^TTRT "ERT^^ 

vt1M0|^ cldHH ̂ ^ERT^^ yK#10dl I 

(3). [^-^^TRft ^ll^j-i ^STE^^-I :— 
wer, erm^, ̂ iiid, amn,RaRRfRr, crht, yftwrt, 
^P[^. OTT, f%^, eq^i^ld, -cRRIT, #dt, "?W,'^, 
xm, cRTcT I 

(4). (sre^RRf w^rarrfr):-
1. PlHf^l^d ̂  x^ dVldH- RTFRRd, ^tf^RTR, 

WTRTR#, WPTRRT Ridd, TRf.TRTd^e^eia'fr, cRRTRgRTfr I 
2. 3ld0Kd, dlddl, Mdd, cj'^Id, Idcdldl, RFRT.RTR, Meddl, f^^— 

WEPT, ChiJdd 1 
3. 0dlci0 clldMcSld ̂ RTRchTfr I 

(5). ^Kcfl^ RT"^c1^II>M (TTTf^lRl0 ^Rc^NeTl) :-
RTRRh, im dlRl^Ml, Wfj, 

ERf, SlefEhR, "^-fEfEfocRER, "^T^, d'cllcl, ST^cTT^, R|cj|c1, Tf^ 3RT, ^^ETRT, 
RRTRT, R'^ld, SRRTRT, SieMcd-R^, SllR'dlci, ■RrRTTcT, '^JclfTT, ^5RRPT, 
cipfRRR, ZRJRcR, 7fli;g, Rldeg—SiRlekSdld, ^IdldlM, dHRIdlM, RcRSTR, 
3TTf^f^01, ^^isldldd, RSTRl, gE(TR, SR^RRFT, Rrf^MRRI, 
M^ldMl^lcb, 3TEd<^l0, ^-WnRFT-RRfM, ^MMlRl (9 ^iRldl) 3TTdTR, cIRy,
eRf, ^TRfT, RR, rTTei^, REfle^t, gR3^ 1 

(e). Rpfr ^ x^ f^c^^^"llcH0 STERRRT :-
1. TTFRRT cpffcfRR, ^TdRPTcFffcfRR, RH—RTRt^ffcFffciRR, 2R5—RTT" 

cpffcfRR, RntR cfrff-EfRnT, RFTERTR Rid cpffEfRR 
■ 2. R'-g-^dldl RFftTT MegId c^ RlHldRsid RPTt R^r vrlMRl^ — 

cfR^ETRT, RdlcJd, chTq^, STRITRft, "^RR, ■RRRT, cft^, '^R^,
■gRTeft, c^^, "RfFT, R-^jclH-Rn^, "^, "^REfRt-cfR^, 
RidlHe^K, 3T^5HT, JfRdlRl, RRfcT, RTelRfjRT, RT^^, Rlc^dl-
RdNd, dl^dl, dldd, R^RRfT, RdNdl, RRTERRt, 5iftR— '^^RcT, 
RRRfcReRRT, RFt^, RRRTR-RTRR, gRdlddl^,dl^^iR6ld 
RldKi>i£l ldl—dV^, RRRIR 1 



 

 
 

(7). 
1. %jR 'fc^, ffl^^ '<-<t)e1, HI^'InICI-I, 

Pbl^f^cb-v^WelPlcb ^ vjIMcbl^ I 
2. ^FPflwr M'^T%RT 

WT7I, ̂ #3Tt€, I 
3. Ml^^lc^ ^ vrlHcbl^ 

cTRTfePf, RiCK, cf^RRrs, ̂ RcrttRRt I 
4. ^4R^2T ^ RTfR^ 

R ?rf^ v4Hch|^ I 

(s). "HKcfl^ "^■'Hd ^ ^ vflcl'1 ^ ̂ l-'KI'l -— 
wr, ^IK'J.I^cI, 3r?kc4, eite, ^IHIHIc-M ^P|c|KH, ^u^f^cb Rddd, 
ciRdd, ^.f^.R.RvRFJi, srrai^ f^wRr, R. str^nrst 

o o 
dil-^ciRn^, tlHddl ?Fff, dldnRl to I 

(9). A. ^'d'H'^ncI tc[ v4Mcbl>n :-
cTR^, cRRT, M^Nd, RR^, tofRm I 

B. RKcTI^ ^llvRfl^ ^ R'feRT dMcb|>n :-
^9R7, WRRRR, cgRi^, RrfM 3R^, hRi^^, Sfttot, 
■TO^, wtor 1 

(10). Rtor :-
RRcT R Mdfdd dW-^rd, dW^fld, "dYcRTTdt rRrT dlddl^ I 

—XXX—-



 

ASSISTANTPROFESSOR EXAM -2017 

^ SYLLABUS 

SUBJECT-MUSICVOCAL 

(1)History ofMusic-

1. Origin and Development ofIndian Music 

2. (i)Vaidik Period (ii) Pauranik Period (iii)Medieval Period 
(iv)Modern Period. 

(2)Gharanas ofHindustani Music-

1. Origin and development ofGharana. 

2. Detailed Study of Gwalior, Agra, Jaipur, Kirana and Patiyala 
Gharana.Relevance ofGharanas in present time. 

3. Guru- ShishyaParampara and Collgiate Education 

(3)Study ofSinging patterns ofHindustani Music-

Prabandha,Dhruvpad,Dhamar,Khyal,Sargam,Lakshan-Geet, 
Parana, Rag-Mala, Chaturang, Thumari,« Tappa, Tirvat, 
Tapkhyal, Tap-Parana, Chaiti, Kajri, Hori, Jhoola, Hindola, 
Phaag,Basant,Dadra, 

(4)Karnatak Music(Study and Acquaintance)-

1. Life sketches and contribution ofthe following-

Phyagaraj, Muththu-swami Dikshitar, Shyama Shastri, 
Purandar Das, Papnasan Sivan, M.S. Subbulakshmi, Vasanta 
Kumari 

2. Alankaram, Kriti, Javali, Padma, Varham, Pillana, Ragam-
Panam,Pallavi,Divya-Prabandham,Kirtanam 

3. Study ofKarnatak Pala System. 



(5)Indian Musicology (Technical Terminology)-

Nada, Shruti, Swar, Saptak, Gram, Murchhana, Jati-Raga, 
Gamak, Marg-Deshi, Geet- Gandharva, Varna, Alankar, 
Shuddha- Vikrut Swar, Vadi,Samvadi,Anuvadi, Vivadi, Grah, 

Ansha, Nyas, Sanyas, Vinyas, Apanyas, Alpatva- Bahutva, 
Avirbhava-Tirobhav, Poorvang- Uttarang, Vakra-Swar, Kan 

Swar, Meend, Nibaddha- Anibaddha Gaan, Ragalap, 
Rupakalap, Swasthan, Akshiptika, Mukh-Chalan, Sthay, 
Khatka, Murki, Pukar, Thata, Raga, Ashraya- Raga, Sandhi-
Prakash, Parmel- Praveshak, AdhvaDarsha, Shuddha-
Chhayalag- Sankeern,Raga Jati(Nine Jatis) Alap,Tana,Laya, 
Matra,Sam,Tali,Khali,Avartan,Muldiada. 

(6)Detailed and Analytical Study ofRagas-

1. Gram-Raga Classification, Mela-Raga Classification,Raga-
Ragini Classification,Thata-Raga Classification,Raganga 
Classification,Raga-Dhyan- Chitra Classification. 

2. Study ofthe following Ragas ofHindustani Music Systcm-

Kalyan, Bilaval. Khamaj, Kafi, Asawari, Bhairav, Purvi, 
Marva, Todi, Bhairavi, Bhoopali, Kcdar, Bihag, Hamccr, 
Bindravani-Sarang, Dcs, Shrcc, Darbari- Kanhada, Miya-
Malhar, Adana, Bahaar, Gaud-Sarang, Basant, Malkauns, 
Bagcshri, Sohani, Alhaiya- Bilaval, Lalit, Madhuvanti,Kalvati, 
Hansdhwani, Ahir-Bhairav, Shyam-Kalyan, Ragcshri, 
Shuddha- Sarang, Madhmad- Sarang, Marubihag, Puriya-
Dhanashri,Bilasldiani- Todi,Kamod. 

(7)Western and Ravindra Sangeet-

1. Harmony,Melody,Major Scale,Minor Scale,Major Tone, 
Minor Tone,Semi Tone,Chromatic-Diatonic Scale,Staff 
Notation. 



2. Life sketches ofWestern Musicians Bach,Mozart,Beethoven, 

Schubert, 

3. Study ofWestern Instruments Violin, Guitar, Clarinet, 
Saxophone, 

4. Life sketch ofRavindra Nath Tagore, Varieties ofRavindra 

Sangeet,Study ofTalas used in Ravindra Sangeet. 

(8)Life sketches ofAuthors and their Contribution in Indian 
Classical Music-

Bharat, Sharangdev, Ahobal, Lochan, Ramamatya, Shrinivas, 

Pundarik Vitthal,Matang,Dattil,Pt. V.N.Bhatldiande,Pt. V.D. 

Paluskar, Acharya Brihaspti, Pt. Omkarnath Thakur, Thakur 

Jaidev Singh,Dr,Premlata Sharma,Dr,Lalmani Mishra. 

(9)Study ofInstruments used in Vacal Music-

1. Tanpura,Tabla,Pakhavaj,Sarangi,Harmonium. 

2. BriefStudy ofIndian Classical Dances-Kathak,Bharat-
Natyam,Kuchipudi,Mohini Attam,Kathakali,Manipuri, 
Odfsi,Chhau,Satriya, 

(10)Folk Music-

Briefstudy ofFolk Dances,Folk Songs and Folk Instruments 
Vogue in India. 
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